S4H °\ 4 



Op. 2. 




M.Pf. 

4 Morocanx. Complet 2.50 

Separement: 

_ No v LJEtude (La) .... —.80 

~No.'27 Souvenir douloureux — .60 

No. 3. Quasi Mazurka . . — .80 

No. 4. Mazurka de Concert 1. — 

Op. 3. 3 Etudes. Complet 
Separement: 
Reb 



.30 

.25 

-.30 

-.35 



No. 1. 
No. 2. mi 
No. 3. La 



1.20 — 
—.60 — 
—.80 



Op. 4. Yalsc-Etude 1.40 

Op. 6. 2 Nocturnes. Complet 1.60 
Separement: 
No. 1 . Une nuit a Maga- 

ratch. Mi 1. — 

No. 2. mib —-80 

Op. 8. Variations caraeterls- 
tlqnes sur un theme original 2. — 

Op. 11. Mazurka 1.60 

Op. 12. 4 Preludes. Complet 1.60 
Separement: 

No. 1. Sol —.60 

No. 2. Mi —.60 

No. 3 Utfl —.60 

No. 4. Re —.40 

Op. 13. 2 Impromptus. Complet 1.80 
Separement: 

No. 1. La(> 1.40 

No. 2. Solb —.80 

Op. 14. Sur Mer. Etude . . 1.60 

Op. 16. Valsc-Impromptu . 1.60 

Op. 17. Preludes. 

Cahier I. Complet . . 

Separement: 

1. Ut —.40 

2. la —.80 

3. Sol —.40 

4. mi —.80 

5. Re —.80 

6. si —.60 



45 

.25 

-.30 

-.50 

-.60 



-.35 
-.80 

-.70 
-.60 
-.60 

-.25 
-.25 
-.25 
-.16 

-.65 



-.50 
-.30 

-.60 

-.60 



No. 
No. 
No. 
No. 
No. 
No. 



2. .70 



.15 
.30 
.15 
.30 
-.30 
.26 



Op. 17. Preludes. 

Cahier II. Complet .... 
Separement: 

No. 7. La —.80 

No. 8. fa& —.40 

No. 9. Mi —40 

No. 10. utjj —.40 

No. 11. Si -.60 

No. 12. soljt —-80 

Cahier III. Complet .... 2.— 
Separement: 

No. 13. Faj} —.60 —.25 

No. 14. mib --40 —.15 

No. 16. Reb —80 —.30 

No. 16. sib —.60 —-26 

No. 17. Lab — 60 — 25 

No. 18. (Memento mori) fa . —.60 —.26 

Cahier IV. Complet .... 2. .70 

S6parement: 

No. 19. Mib —.60 —.25 

No. 20. ut -.60 —.25 

No. 21. Sib —.60 —.26 

No. 22. sol —.60 —.25 

No. 23. Fa -.60 —.25 

No. 24. re —.60 —.25 

Op. 20. Nocturne -Fantaisle 

en Mi 1.40 -.50 

Op. 21. 8 Morecaux. Complet 1.60 —.60 
Separement: 
No. 1. Moment de desespoir — .60 — .25 

No. 2. Le soir —.60 —.25 

No. 3. Une course .... 1. .36 

Op. 22. 2 Moroeanx. 

No. 1. Mazurka (en Lab) • —-80 —.30 
No. 2. Valsebrillante(enSi) 1.40 —.60 

Op.23.SnltcpoJonalsc.Complet 1.60 —.60 

Separement: 
No. 1. Krakovienne(Krako- 

wiak) ..• .... —.60 —.25 
No. 2. A la Mazurka (Kuja- 

wiak) • ..... —.80 —.30 
No. 3. Berceuse(Kolysanka) —.40 —.15 
No. 4. Mazurka (Mazurok) . —.80 —.80 

Op. 24. Etnde de Concert en 

faj) 1.40 —.60 
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Op. 27. 10 Moments lyrlqnes. 

Cahier I. No. I. Mib- No. 2. 

Sol}}. No. 3. Si. No. 4. Mi. 

No. 5 Sol 

Cahier II. No. 6. Re. No. 7. 
Sol. No. 8. Mib. No. 9. Do. 
No. 10. Fa 

Op. 28. Impromptu (en Si) . 

Op. 29. 2 Etudes. Complet . 
Separement: 

No. 1, en Re 

No. 2, on La 

Op. 31. 2™« Suite polonaise 

(en La). Complet 

Separement: 
No. 1. Krakowiak .... 
No. 2. Kujawiak — Obertas 

No. 3. Mazourka 

No. 4. Polonaise 

Op. 82. Suite lyrlqne . . . 

Op. 33. 2 Fragments caractt- 
rlstiqucs 

Op. 84. Ballade (en forme de 

Variations) 

Op. 36. SMazonrkas. Complet 
Separement: 

No. 1. Lab 

No. 2. do 

No. 3. Mib 



1.40 —.60 

1. .35 

1.40 —.60 



—.80 —.30 
—.80 —.30 

3.— 1.05 

—.80 —.30 

1. .35 

1. .35 

1.40 —.50 

2. .70 



.80 —.30 



1.60 —.60 
1.40 —.60 



—.80 —.30 
—.60 —.25 
—.60 —.26 



V 



} 



V 




A ma mere. 



Etude. 



Felix Blumenfeld, Op. 2. N?1. 
1883. 



Allegretto g-razioso. .m.m.J=io« 
. u non Ivyafo 



Piano. 
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C@mp©siti©is p@ir Piano 



publi6es par 



M. P. Belaieff & Leipzig. 



A. Kopylow. 



Op. 8. 2 Mazurkas. Complet 1.60- 

Separement. 

No. 1. mi —.80- 

No.2. sol -.80- 

Op. 6. Valse —.80- 

Op.8. Mazurka 1.60- 

Op. 9. Etude 1.20 

Op. 12. 3 Fugues. Complet 1.60 - 
Separement. 

No. 1. ut -.60 - 

No. 2. re —.60 ■ 

No. 8. ai —.60- 



B. 
-.60 



-.30 
-.80 

-.30 

-.60 

-.45 

-.60 

-.25 
-.26 
-.25 



Op. 18. 4 petit* Morceaux. 

Complet 1.60 —.60 

Separement. 
No. 1. Songerie .... —.40 — .15 

No. 2. Recit —.80— .30 

No. 3. Chansormette . . —.40 —.15 
No. 4. Une goutte depluie — .40 — .16 

Op. 16. Polka de Salon sur le 
theme B-la-f 1.20— .45 

Op. 17. 4Mlnlatures. Complet 1.80— .65 
Separement. 

No. 1. Danse —.60 —.25 

No. 2. Valse - .80 —.80 

No. 8. Polka —.80 -.30 

No. 4. Pres de la chapelle —.40 —.15 

Op. 20. 8 Morceaux. Complet 1.40 —.50 
Separement. 
No. 1. Feuillet d'album . —.40 - 



No. 2. Chansonnette 



No. 3. Une petite Mazurka — .40 - 
No. 4. Jeu au cheval . . — .40 - 
No. 5. Reve d'enfant . . —.40 



Op. 26. 3 Feuillet d'album 

Complet 

Separement. 

No.l. Be 

No. 2. Sol 

No. 3. ut 



-.40 — 



1.40 —.60 



—.40- 
—.40- 
-.60- 



.15 
.15 



J. Kryjanow8ky. 



Op. 1. Theme varli . . 



1.60 —.60 



Alexis de Dreyer. 

Op. 2. Badinage musical. 2 
Morceaux (sur les touches -*• 
noires). Complet . . . 1.60 

Separement. 
No. 1. Berceuse . . . . — .80 
No. 2. Burlesque . . . 1. — 



Op. 4. Prilude et Etude 



—.60 

—.30 
—.35 



1.40 -.60 



W. Pogojeff 



Anatole Liadow. 



Op. 1. 6 Fugues . 
Op. 9. 4 Fugues . 



1.60 
1.40 



-.60 
—.60 



M. 

1.40 

1.40 



Op. 20. Novellette .... 
Op. 21. Ballade ..... 
Op. 23. Sur la prairie. Es- 

quisse 1.20 

Op. 24. 2 Morceaux. Complet 1.20 
Separement. 
No. 1. Prelude. Mi . . . —.40 
No. 2. Berceuse .... — .80 

Op. 25. Idylle 1.60 

Op. 27. 3 Preludes. Complet 1.60 
Separement. 

No. 1. Mi p —.60 

No. 2. Si . . . 
No. 3. Solp . . 
Op. 29. Marionnettes 
Op. 30. Bagatelle 
Op. 31. 2 Morceaux. Complet 
Separement. 
No. 1. Mazurka rustique . 
No. 2. Prelude en sip 

Une tabatiere & mu- 
Valse-Badinage 

3 Canons .... 
Variations sur un 

theme de Glinka . . . 2. — 
Op. 36. 8 Preludes. Faj) — 

si p — Sol —.80 

Op. 37. Etude. Pa ... . —.80 
Mazurka. Pa . . .—.80 

4 Preludes. Complet 1.40 
Separement. 

Lap .... .—.60 

ut .—.40 

Si —.40 

fa g —.60 

Op. 40. Etude et 3 Preludes. 

Complet 1.40 

Separement. 

Caliier I. Etude . . 

Culiier II. 3 Preludes . 

Op. 41. 2 Fugues. Complet 

Separement. 

No. 1. fa)} 



n. 

-.50 
-.50 



Op. 32. 
sique. 
Op. 34. 
Op. 35. 



Op. 38. 
Op. 39. 

No.l. 

No. 2. 
No. 3. 
No. 4. 



—.60- 
—.60- 

1.60- 
—.40- 

1.40- 

1.20- 
—.40 - 

-.80- 
—.60- 



-.45 
-.45 

-.15 
-.80 
-.60 
-60 

-.25 
-.25 
-.25 
-.60 
-.16 
-.60 

-.45 
-.15 

-.30 
-.25 

-.70 



—.60- 

-.80 - 

. 1.— - 

, —.60 - 



.30 
.30 
.30 
.60 

-.25 
.16 
.15 
.26 

.60 

.25 
.30 
.35 

.25 
15 



No. 2. re —.40 — 

Op. 42. 2 Preludes etMazurka. 

Complet 1. .35 

Separement. 

No.l. Priludo I. Sib. . -.40- 

No. 2. Prelude II. Si . —.40 - 

No. 3. Mazurka sur des 

themespolonais. La — .60 - 
Op. 44. Barcarolle .... 1. — 
Op. 46. 4 Preludes .... 
Op. 48. Etude et Canzonetta. 

Complet 

Separement. 

No. 1. Etude —.80 - 

No. 2. Canzonetta . . . — .60 - 
Op. 51. Variations sur un 

theme populaire polonais 
Op. 52. 3 Morceaux de ballet. 

Complet 

Separement. 

No.l. Mi> —.80- 

No.2. Ut —.60- 

No. 3. La —.80 - 

Sarabande, sol —.40 - 



.16 
.16 

.25 
.35 
1.20 —.46 

1.40 —.50 



-30 
-.26 



1.60 —.60 
50 



1.40- 



.30 
.25 
.30 
-.15 



S. Liapounow. 



jH. 

2.50 



R. 



90 



Op. 1. 3 Morceaux. Complet 
Separement. 

No. 1. Etude 1. 35 

No. 2. Intermezzo . . . 1.40 — 50 

No. 3. Valse . . . 1.40— .50 



M. P. Moussorgsky. 

2 ClavierstDcke. 

No.l. Ein Kinderscherz. — .80— .30 
No. 2. Intermezzo . . . — .iiO — .25 



Nicolas Rimsky-Kor8akow. 

Op. 10. Valse , Intermezzo, 
Scherzo, Nocturne, Prelude 
et Fugue (6 Variations) sur 
le theme B-A-C-H . . . 2. .70 

Op. 11. 4 Morceaux. Complet 1.60 —.60 
Separement. 

No.l. Impromptu . . .—.80—30 

No. 2. Novellette . . . — .80— .30 

No. 3. Scherzino .... —.60 — .25 

No. 4. Etude —.60— .25 

Op. 35. Scheherazade, d'apres 
„Mille et une nuits". Suite 
symphonique pour Or- 
chestre. Reduction par 
Paul Gilson .... 5.50 1.95 

Op. 36. La Grande Paque Russe. 
Ouverture sur des themes 
de l'Eglise Russe pour 

frand Orchestre. R6- 
uction par Paul Gilson 2.50 — .90 



Ouverture de l'Opera 
Fiancie du Tzar" . . 



,La 



1.40 —.50 



Die Mainacht. Oper in 3 Acten. 
Text nach einer Erzahlung 
von Gogol. Clavierauszug 
zu2ITanden vonTheodor 
Herbert 6.- 



2.10 



— Ouvorture 1 .00 — .60 



Potpourri de l'Opera 
Nuit de Mai" . . . 



,La 



2. .70 



Mlada. Opera-Ballet feerique 
en 4 actes. Morceaux 
separes de la Partition de 
Piano. 

No. 1. Introduction. . . — 40 — .16 
No. 5. Redowa .... —.80 —.30 
No. 9. Danse lithuanienne — .60 — 25 
No.10. Danse indienne . —.60 — .25 



Introduction (BcTyiuenie. Cbji- 
Ti>iftBeqepT>.)clel'Op6ra „La 
Nuit de Noel" 



.60 —.25 



Sadko. Opera en 7 tableaux. 
Partition pour Piano seul 
par l'auteur et A. N. 
Schaefor 12.— 4.20 



A. Scriabine. 

Op. 4. Allegro appassionato 
Op. 6. Sonate (fa) . . . 
Op. 8. 12 Etudes. Complet 
Separ6ment. 

No. 1. Cis. 

No. 2. fis . 

No. 3. h . 

No. 4. IT . 

No. 5. E . 

No. 6. A . 

No. 7. b . . 

No. 8. As. 

No. 9. g!s . 

No. 10. Des 

No. 11. b . 

No. 12. dis . 
Op. 9. Priludo et Nocturne 

pour la main gauche seule. 

Complet 

Separement. 

No. 1. Prilude . . . 

No. 2. Nocturne . . . 



1.40 
2.— 
3.50 

— (50 
-60 
—.80 

,10 

— (SO 
— .60 
—.60 

— .60 

— .80 

— .00 
—.tiO 
—.60 



R 

-.50 
-.70 
1.25 

— 25 
—.25 

— .30 
-.15 

— .25 

— .25 

— 25 

— .25 

— 30 

— 25 

— 25 

— .35 



.40 
.60 



- .35 

—.15 

— .25 



Op. 10. 2 Impromptus. Complet 1.40— .50 
Separement. 

No. 1. fa(( —.80— .30 

No. 2. La — 80— .30 

Op. 11. 24 Preludes. Complet 3.— 1.05 
Separement. 

Cahier I (No. 1—6) . . 1.20— .45 

Cahier II (No. 7— 12) . . 1.20— .45 

Cahier III (No. 13— 18) . 1.20— .45 

Cahier IV (No. 19—24) . 1. .35 

Op. 12. 2 Impromptus. Complet 1.40 —.50 
Separement. 

No. 1. Faj) —.80— .30 

No. 2. sib —.60 — 25 

Op. 13. 6 Preludes . . . . 1.40— .50 

Op. 14. 2 Impromptus. Complet 1.20— .45 

S6par6ment. 

No.l. Si 

No. 2. fa J 

Op. 15. 5 Preludes . . . 
Op. 16. 5 Preludes . . . 
Op. 17. 7 Preludes . . . 



,00 
.60 



Op. 18. Allegro de concert . 

Op. 19. Sonato-FantaisleNo.2, 
en sol jf . . .... 

Op. 21. Polonaise en sib ■ - 

Op. 22. 4 Preludes . . . . 

Op. 23. Sonate No. 8, en fa j) 

Op. 25. 9 Mazurkas. Complet 
S6parement. 



1.40 
1.40 
1.60 
1.40 



— 25 
—.25 

—.50 

—.50 

—.00 

—.50 



1.60- 
1.40- 



No. 1. 

No. 2. 
No. 3. 
No. 4. 
No. 5. 
No. 6. 
No. 7. 
No. 8. 
No. 9. 



Fa 

Ut 
mi 
Mi 
uttf 
Faff 
Re . 
Si . . 
mip 

2 Preludes 



Op. 27. 

Op. 28. Fantaisie 



2.— - 
3.— 

—.80- 
-.60- 
—.40- 
— 80- 
—.60- 
—.60- 
-.80- 
—.40 - 
-.60 - 

-.80 - 

1.40- 



-.60 
-.50 
-.35 
-.70 
1.05 

-.30 
25 
15 

-.30 

- 25 

- 25 
-.30 
-.16 
-.25 

-.30 

-.50 



No. 18. 
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Akimenko, Th., Op. 55, No. 5, Valse in A Flat 50 

Aleneff. E., Op. 8, No. 1, Mazurka in D Flat 50 

" Op. 9, No. 4, Burlesque 40 

Alpheraky, A., Op. 25, No. 31, Serenade Levantine. . .50 
" Op. 30, No. 1, Etude in G Flat 40 

Amani, N., Op. 4, No. 2, Minuetto 50 

Op. 7, No. 3, Elegie 40 

" La Piece de Mamam (Mother's Favorite) 30 

Arensky, A, Op. 28, No. 2, Paeons 60 

" Op. 34, No. 2, Le Coucou 40 

" Op. 36, No. 7, Valse in E Flat 50 

" Op. 52, Pres de la Mer No. 4, Allegro 

Moderato 50 

" Op. 52, No. 5, Allegretto 50 

Balakirer, M., Chant du Pecheur (Fisherman's Song) . .50 

Blumenfeld, F., Op. 2, No. 2, Souvenir Douloureux 

( Mournful Memories) 50 

" Op. 38, No. 3, Presdel'Eau(On the 

Strand) 25 

Borodin, A., Nocturne from "Petite Suite" 25 

" Serenade from "Petite Suite" 25 

Bortkiewicz, S., Op. 3, No. 3, Gavotte-Caprice 60 

" Op. 7, No. 1, Melody in E minor 60 

" Op. 7, No. 2, Minuet-Fantasy 75 

Cui, C, Op. 40, No. 6, Causerie (A Chat), Etude 60 

Glazounow, A., Op. 22, No. 2, Novelette 60 

Op. 49, No. 1, Prelude in D Flat 40 

" Op. 54, No. 2, Impromptu 60 

Gliere, R., Op. 19, No. 3, Mazurka in B minor 40 

" Op. 26, No. 5, Mazurka in C sharp minor. .40 

Op. 47, No. 6, Esquisse, a Sketch .25 

" Mazurka in G minor .25 

Glinka, M., Mazurka in C minor 25 

Grodzki, B., Op. 75, No. 4, Bagatelle 50 

Ilyintky, A., Op. 13, Berceuse from "Noure and 

Anitra Suite" 25 



Karagitachew, B., Op. 3, 

" Op. 3, 



No. 4, Ballata 25 

No. 5, Exaltation .25 

Karganoff, G., Op. 8, No. 2, Second Mazurka in B 

Flat minor 60 

" Op. 10, No. 1, Souvenir 25 



Karganoff, G., Op. 10, No. 3, Reproach, Romance. . . .40 

«• Op. 11, A la Gavotte 50 

" Op. 16, Valse Caprice 60 

" Op. 20, No. 8, Scherzino 50 

" Op. 20, No. 11, Berceuse 40 

" Op. 22, No. 1, Au Crepuscule (In the 

Twilight) 40 

" Op. 22, No. 3, Berceuse (Cradle Song) .35 

" Op. 25, No. 3, Little Waltz 25 

" Op. 25, No. 4, Grandfather's Dance. . .25 

Korethtshenko, A., Op. 33, No. 3, Air de Ballet 35 

Liadow, A., Op. 21, Ballade 60 

" Op. 24, No. 1, Prelude in E 25 

" Op. 31, No. 2, Prelude in B Flat minor. . .25 

" Op. 32, Une Tabatiere i Musique (A 

Musical Snuff Box), Valse Badinage. . .40 

Liapounow, S., Op. 41, No. 4, Chant de Noel 60 

Muaaorgaki, M., Intermezzo 50 

Nemerowaky, A., Op. 39, No. 3, Alia Mazurka 35 

Pachultki, H., Op. 7, No. 1, Harmonies du Soir 60 

" Op. 12, No. 5, Fantastic Fairy Tale in E .25 

" Op. 12, No. 8, Fantastic Fairy Tale in F .40 

Rachmaninoff, S., Op. 3, No. 2, Prelude in C sharp 

minor 50 

" Op. 3, No. 4, Polichinelle in F 

sharp minor 65 

" Op. 10, No. 3, Barcarole 75 

*' Op. 23, No. 5, Prelude in G minor. .50 

Rebikoff, V., Op. 8, No. 11, Echo Rustique 40 

" Op. 15, No. 4, Nereid 40 

Op. 17, No. 2, Idyl 25 

Rimaky-Koraakov, N., Op. 11, No. 2, Novelette 50 

" Op. 15, No, 2, Romance in A 

Flat major 25 

Sapellnikoff, W., Op. 7, No. 2, Une Mazurka un peu 

Baroque 60 

« Op. 7, No. 3, Melodie 40 

«' Op. 2, Petite Mazurka 40 

Scriabine, A., Op. 9, No. 1, Prelude 25 

» Op. 9, No. 2, Nocturne 40 

« Op. 11, No. 14, Prelude in E Flat minor .40 

" Op. 17, No. 4, Prelude in B Flat minor .25 

« Op. 25, No. 5, Mazurka in C Sharp 

minor 50 



SokaUky, V., Op. 1, No. 1, Souvenir du Passe' 35 

Stcherbatcheff, N., Op. 8, No. 10, Choeur Danse 40 

Op. 25, No. 3, Clair de Lune 40 

Wihtol, Jo«., Op. 18, No. 1, Berceuse 40 

" Op. 19, No. 1, Prelude in F Sharp minor 50 

" Op. 33, No. 2, Sans Sommeil (Unrest) 25 

Wrangell, B., Op. 1, No. 2, Chanson Naive 25 

" Op. 1, No. 3, Arabesque 35 

Yduferoff, S., Op. 1, No. 3, Elegie 40 
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Dedicated to my sinter Olga 

Souvenir douloureux 

Mournful Memories 



Andantino ( J.= so) 

con tristezza, ma semplice 



Felix Blumenl'eld, Op. 2, N? 2 
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H MONTHLY MUSICAL MAGAZINE., 
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teresting, instructive and newsy columns in each issue, 
provided by foremost American and European writers. 
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behalf of artistic ideals and results. 
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plement of twenty-four large sheet-music size pages, 
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The Musical Observer the most valuable and 
desirable music magazine in America. 
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